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Grief Personification in  
Ibn Al-zayat Noon- Rhymed poem stylistic study 

Asst. Prof.Dr.Ahmed Mohammed Ali Mohammed 
Abstract  

     Lament art in Arabic poetry is associated with grief feeling especially. The 
lament represents a content of poetic text, therefore language of text must 
contain it. Nonyia's Ibn Al-zayat is the most famous lament poems in ancient 
poetry in general and Abbasid particular, even some ancient critics have 
counted it as a model to be followed in this field. In this research, a 
rhetorical, stylistic and analytical approach is applied which based on a rules 
of Arabic Rhetoric. It is deals with Nonyia's Ibn Al-zayat poem by that 
approach which relates the style of poem to its poet through searching for an 
answer the following question: How stylistic structures personified a 
meaning of grief in the poem dramatically? 
The research is divided into three sections: the sound level, the semantic level 
and the informative one. 

  


